


Highlights: Help on the Way through Franklin’s Tower 

Comments: All circulating copies seem to originate 
from a single master. My copy is an older pre-DAT ver- 
sion but in recent years this show has been made avail- 
able on DAT from the master that was recorded on a 
Sony 152 or 158. 


After the 1975 hiatus it took the band a few months to 
hit their stride. By the time these September shows came 
around, the band was pretty much settled into the 
groove that would establish their next direction. 
Although many of these shows didn’t quite hit the 
energy peaks that would occur in 1977, many have curi- 
ous song selections and interesting jams in unusual 
places. This show is a fine example of where the band 
was in September 1976 and is made all the more acces- 
sible by an excellent audience tape. 

The first set of this show is unremarkable, but solid. 
“Promised Land” always made for a strong opener. 
Later in the set we are treated to a short, early version of 
“It’s All Over Now,” which had just been reintroduced 
to the repertoire a few days earlier. The set rounds out 
with “The Music Never Stopped,” still not yet devel- 
oped into the set-stopper it would become in 1977. 

The second set kicks off with a rousing “Might As 
Well,” followed by the expected “Samson and Delilah,” 
played in all but one show in 1976. One of the consis- 
tent highlights of 1976 is the quantity and quality of the 
“Help on the Way” > “Slipknot!” > “Franklin’s Tower” 
sequence. Up next is one of the finest. A strong “Help on 
the Way” leads into “Slipknot!,” which dissipates into 
“Drums.” Three nights before, in Williamsburg, “Slip- 
knot!” was broken by a drum solo, but tonight they go 
a different direction: for the first time ever, rather than 
returning to “Slipknot!,” they split the sequence and 
bust into “The Other One.” This version is mostly 
earthbound but rocking. It’s followed by a nice “Wharf 
Rat,” which segues smoothly into some loose jamming 
that leads—surprise!—into the rest of “Slipknot!” An 
epic (more than seventeen minutes) “Franklin’s Tower” 
follows. The show winds down with “Around and 
Around,” in its new extended form, but far from the 
peaks it would hit in 1977 and 1978. A laid-back “U.S. 
Blues” encore finishes the night off. 

I suggest adding this one to your collection if you 
haven’t done so already. 

GORDON SHARPLESS 
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Re 9/28/76 HE 


Onondaga County War Memorial, 
Syracuse, New York 


Set 1: Cold Rain and Snow, Big River, 
Bertha, Cassidy, Tennessee Jed, New Min- 
glewood Blues, Candyman, It’s All Over 
Now, Friend of the Devil, Let It Grow > 
Goin’ Down the Road Feelin’ Bad 

Set 2: Playing in the Band > The Wheel > 
Samson and Delilah > Jam > Comes a Time 
> Drums > Eyes of the World > Dancin’ in 
the Streets > Playing in the Band reprise 
Encore: Johnny B. Goode 















1. Source: AUD, Quality: C, Length: 3:00 

2. Source: SBD, Quality: A, Length: 2:40 (“Playing 
in the Band”// > //“The Wheel,” //“Eyes of the World,” 
“Dancin’ in the Streets”), Genealogy: MR > PCM > DAT 

Highlights: Let It Grow > Goin’ Down the Road 
Feelin’ Bad 

Comments: I reviewed this tape from the sound- 
board recording, recently unearthed at this writing, of 
the show. Although marred a bit by overmodulation in 
the vocals in the early sections, those recording prob- 
lems are sorted out by the middle of “Tennessee Jed.” 
Unfortunately, most of the intersong intervals through- 
out the first set are cut, which really detracts from the 
overall “concert feel” one can gain from an uncut tape. 
In some instances, this can make it difficult to get a good 
sense of the vibes of a show that you didn’t attend. Not 
so here. Even in its fractured state, the energy that was 
raging in Syracuse this Tuesday night is fully conveyed 
in this tape. Although I’ve only heard, but don’t possess, 
any of the audience recordings that were the only circu- 
lating tapes of this show until recently, the soundboard 
is a vast improvement, in my humble opinion. 


“Cold Rain and Snow” as an opener always bodes an 
above-par performance. The tape cuts in right at the 
opening notes, and the band kicks cleanly into gear. The 
band is obviously in a higher gear than first, right out of 
the blocks. Sounds like they hit the stage all warmed up 
and ready to rip. A well-played “Big River,” featuring 
the first of some particularly nice keyboard work by 
Keith, follows. The energy of the set continues to build 
with strong renditions of “Bertha,” “Cassidy,” “Ten- 








nessee Jed,” and “Minglewood.” Although it’s apparent 
that the Dead are really on top of the music tonight, sec- 
tions of these songs are marred by annoying overmodu- 
lation, primarily in the vocals, in the recording of the 
master reels. Jerry finally brings a pause to the buildup 
that’s been rising since “Cold Rain” kicked off, with a 
beautifully relaxed “Candyman,” in which he makes 
that old Doug Irwin guitar (my favorite of all that he 
played) absolutely sing. This song also features Donna 
doing some superb backup vocals. The lady sure could 
sing when she could hear herself onstage. 

What? Slow down? Not Bob. Back up on top they go 
with a rousing “It’s All Over Now,” only to have Jerry 
reply with yet another laid-back tune in “Friend of the 
Devil.” But it’s the last twenty or so minutes of this set 
that really conveys the space existing in the War Memo- 
rial this night. Phil takes charge of “Let It Grow” right 
from the opening notes. His superb lead-in intro crests 
with a quick slide up and back down the neck of his bass 
as they drop into the first verse of vocals. Throughout 
this song, Jerry and Phil trade lead riffs across the 
octaves. There are times when the musical output of the 
Grateful Dead exceeds the sum of its individual parts, 
catches a wave and soars. This happens in the first jam 
in “Let It Grow.” All of a sudden, ZOOM, there it is. 
And the transition jam into “Goin? Down the Road 
Feelin’ Bad” ain’t too shabby either. Brilliant interplay 
between every member of the band wends its spacey 
trail to—where? Phil finally brings the jam down and 
ends this superb rendition just as he started it, leading 
the way. Jerry subtly horns in, kicks into the “Goin’ 
Down the Road” thing, and off they go for a rollicking, 
rocking, nine-minute gem to close the set. 

“Playing in the Band” opens the second set. This was 
back in the days where a “Playing” opening almost 
always presaged a continuous musical flow for the next 
hour and a half or so, with lengthy jamming inter- 
spersed with solid, well-done tunes before coming back 
to “Playing” for the close of the set. Tonight was no 
exception. “Playing” opens with its powerful lyrics and 
everybody singing in tune. It quickly moves on into the 
extemporaneous jam for which this song is so well 
noted. This version just floats and soars along its way, 
wandering in and out of the recognizable “Playing” 
melody on its way to a very cruel cut in the recording 
about a minute and a half before the jam ends and the 
band segues into the opening phrases of “The Wheel.” 
Just as the jam is slowly dissolving into its finish, bzzzzt, 
it disappears in the missing material and restarts as 
“Wheel” takes off. This night’s “Wheel” just rolls along 
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in grandeur and features a very nice jam-out transition 
into what is basically a “Samson and Delilah” typical 
for the era. A quick pause at the end of the main body of 
vocals—no little “Samson” reprise tonight—and the 
band launches into a very sweet six minutes of improvi- 
sational genius. There goes that laser thing again. Sud- 
denly, the bottom drops out of it, and the jam 
instantaneously dissolves into “Comes a Time,” always 
one of my favorite Grateful Dead songs. The rendition 
tonight is not a definitive one, but it is still solidly per- 
formed. “Comes a Time” ends with a quick fade into a 
short, but intense, session on the drum kits by Mickey 
and Bill. Right at the end of drums, just as the band is 
picking up on its entry into “Eyes,” there’s a quick 
dropout, more of a blip in the recording, as if somebody 
brushed against the feed reel on the tape deck. “Eyes” 
takes off like a shot. This is a fast, but not hurried, ver- 
sion in which Garcia just rips. The vocal verses are dis- 
patched in relatively short order, and the music flows 
into yet another beautiful transitional jam. The sounds 
that Irwin guitar could generate never cease to amaze 
me; from tightly plucked harmonics to the fluidity of a 
lazy river, Garcia tests them all here. The jam winds 
down to one of the few rough spots in this otherwise 
nearly flawless performance, with a bit of a stumble as 
the band moves into the opening strains of “Dancin’ in 
the Streets.” I’m generally not a fan of the disco 
“Dancin’”s of this era, but tonight’s version is much 
more loose and rockin’ than many of the tightly pack- 
aged versions common to ’76. There’s an unfortunate 
dropout in the middle of the jam that interrupts the con- 
tinuity of the music, but it’s difficult to distract from the 
overall energy of this set. The jam cruises smack into the 
closing vocals, a quick melt to the middle of nowhere; 
the “Playing” theme rematerializes from the middle of 
that nowhere, and the night’s suite has come full circle. 
This is a short set, but prime Grateful Dead material in 
every respect. The show closes with a rousing, albeit 
unspectacular “Johnny B. Goode.” 

ERNIE KELLEY 





